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Summary 


Although Chak Sotz’ of Palenque is no ionger considered a ruler of that polity, the 
Tablet of the Slaves is still thought to portray his accession into office as a Fire Lord. This 
essay reviews both the textual and the iconographic evidence for identifying the scene’s 
content and concludes instead that it depicts the accession of the ruler Akul Anab II. A 
comparison of techniques used by scribes to provide clues for identification of subjects on 
other monuments is provided to allay doubts about their being intentionally employed here 
and elsewhere. 
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Figure 1. Palenque: Tablet of the Slaves. Drawing by Linda Schele. 
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Previous Interpretations 


For those well acquainted with the inscriptions and iconography of Palenque in 1973, there was 
little question that the scene on the Tablet of the Slaves (Figure 1) depicted the accession of Chak Sotz’. 
For Mathews and Schele (1974:67) this was based partly on the large amount of text associated with 
Chak Sotz’ and the inclusion of an accession statement for him on it. Although they had previously 
equated Chak Sotz’ (“Chac Zutz’”) with Akul Anab III (“Lord Chac”), they now suggested that Chak 
Sotz’ may have taken over as ruler from Akul Anab HI. His short reign of about 13⁄4 years was 
determined from the difference between the two accession dates on the tablet (Figure 2). Although they 
leaned against the conclusion that the two were one and the same person, they did not feel there was 
enough evidence at that time to decide (Mathews and Schele 1974:68-69). One of the key elements 
leading to the indecision was the seeming relationship of both with the same woman, Na Kinuw, who is 
shown seated on the right in th-rTablet-of-the-Slaves scene. 


‘j-HUN-K’AL-ja-tu-ba ‘a-ku-la ‘a-NAB-NAB BOLON-’IK’ BOTE 


K’AN-’a-si-ya 
i kalaj hun tu bah akul anab - bolon ik’ ho te’ kanasi 
and then the headdress is held Akul Anab 9 Ik’ 5 K'ayab 
for him (9.14.10.4.2: Dec. 30, 721) 


and then the jason is held for him, Akul Anab, on 9 Ik’ 5 K’ayab. 


as 


GA 


WAXAK HIX WUK YAX- K’'AK’-HUN-K'AL-tu-ba CHAK SOTZ’ AJAW-ba 
K'IN-ni 

waxak hix wuk paxk’in k'al K'ak’ hun tu ba chak sotz’ ba ajaw 

8 Ix 7 Yaxk’in the fire headdress is held for him Chak Sotz’, First Lord 


(9.14.11.12.14: Jun. 15, 723) 
On 8 Ix 7 Yaxk’in the fire headdress is held for him, Chak Sotz’, First Lord. 


Figure 2. Accession statements of Akul Anab and Chak Sotz’ on the Tablet of the Slaves. 


According to Schele (1991:6), the identification of Chak Sotz’ with Akui Anab III was 
considered incorrect by them soon after the First Palenque Round Table meeting. At the Second 
Palenque Round Table in 1974, Lounsbury (1976:221) stated that Akul Anab III reigned only briefly. 
But it was at the Sixth Palenque Round Table in 1986 that Schele (1991:6) reported the demotion of 
Chak Sotz’ who “does not appear to have been a high king at all.” This view also ruled out the second of 
the two conclusions proposed in the earlier presentation, that is, that Chak Sotz’ took over the throne 
from Akul Anab III. Advances in decipherment and archaeology had made a short reign of 1% years by 
Akul Anab TI seem highly unlikely. Chak Sotz’ was instead “an important lineage head who held high 
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office” but served under the actual ruler of the polity. His high rank was “supported by the use of 
iconography indistinguishable from that of kings” and “he may have been a child of the same mother as 
Chaacal [Akul Anab IN}]” (Schele 1991:8, emphasis added). The suggestion was that while the younger 
half-brother became a ruler, the older was an important saja? and military leader. 


WUK-IK’ HO’-ka-se-wa CH? AK-K’IN-ni-la = i Ae ya- 
(or ‘u-KAJ-ji-ya(2)) AJAW-k’a-k’a 
wuk ik’ ho’ kasewa ch’ak k'inil | u kahi chak sotz’ yajaw k’ak? 


7 Ik' 5 Tzek k’inil is cut down by Chak Sotz’ Fire Lord 
(9.14.13.11.2: May 3, 725) 


On 7 Ik’ 5 Tzek, K’inil is defeated by Chak Sotz’ the Fire Lord 


BOLON-KIMI BOLONLAJUN chu-ku-ja-ka tA hi-chi ‘AJ-, ATAWA la-wa 
SAK-ma(?) ‘AJ-KAN-KUN-n. 


bolon kimi bolon lajun sak chukaj ta‘aj chih aj law ajaw aj kan kun 


9 Kimi 19 Sak is (are) captured he of deer, he of the ?? lord, he of 
(9.14.11.17.6: Sep. 15, 723) kan kun 


On 9 Kimi 19 Sak He of Deer, He of the ?? Lord, He of Sky Seat are captured. 


Figure 3. Exploits of Chak Sotz’ on the Tablet of the Slaves (Part 1). 


What remained unchanged throughout this period of time was the assumption that the person 
portrayed in the center of the Tablet-of-the-Slaves scene was Chak Sotz’. This view in tum seems to 
have been based upon the amount of text devoted to him and his exploits (Figure 3 and Figure 4). The 
likely reason for carving the tablet was the commemoration of the third-katun anniversary of his birth 
just one tun and eight winals before the completion of the 15th k’atun (9.14.18.9.17: Mar. 13, 730). 
Even after he was no longer considered a ruler, the identification continued, bolstered archaeologically 
by the physical location of the tablet when found, It was not in one of the central buildings although near 
the city center. The identification of the central actor in the scene as Chak Sotz’ continued despite the 
nagging realization that what one sees is “the use of iconography indistinguishable from that of kings” 
that was perhaps only justified or allowed by its relegation to “private lineage space” (Schele 1991:8-9). 
One wonders whether the presence of the royal iconography might have lead to a different conclusion 
even at that time had not the depicted person been identified as Chak Sotz’ when he was still considered 
a Palenque ruler. 
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KA-KAWAK KA-XUL-ni CH’ AK-ko-la ‘u-KAH-hi-ya CHAK-SOTZ’ 
ka kawak ka xul ch’ak kol chak sotz’ 


2 Kawak 2 Xul kol is destroyed Chak Sotz’ 
(9.14.17.12.19: May 19, 729) 


On 2 Kawak 2 Xul Kol is struck down by Chak Sotz’. 


?-hi-la? ‘AJ-TUN-ni pi-tzi-la WAK-AJAW ya- 
KAN-AJAW ja-k’u-na CHAK SOTZ’ 
Sa-ja 


wuk imix kan kej Aj tun pitzil kan ajaw wak ajaw yajk’un chak sotz’ sajal 


7 Imix 4 Kej ? He of the stone bali 6 Ajaw He of the Chak Sotz’ Sajal 
(9.14.18.1.1: Sep. 14, 729) court 4 Ajaw holy books 


On 7 Imix 4 Kej . . . He of the stone ball court, 4 Ajaw, Six Ajaw, He of the holy books, Chak Sotz’ the Sajal. 


Figure 4. Exploits of Chak Sotz’ reported on the Tablet of the Slaves Tablet (Part 2). 


The problems that arise from identifying the person in the center of the Tablet of the Slaves as 
Chak Sotz’ become even more pointed in J. Kathryn Josserand’s presentation on the narrative structure 
of several Palenque texts at the Sixth Palenque Round Table in 1986. As a general approach, Josserand 
(1991:13, emphasis added) noted that “in most cases the image is portraying one of the main events of 
the long text associated with it, that is, the iconography itself illustrates the principal actor and the 
central event of the entire text.” She went on to state that what has been called “the Posterior Event 
Indicator (PED) . . . often marks the peak event of an episode, or sometimes only the peak of the entire 
text.”! Josserand noted further that there is only one event highlighted this way in the whole text and 
that is the accession of “Chaacal” (Aku] Anab II). She explained that this is probably done out of 
deference for him as ruler although the rest of the text deals with Chak Sotz’. In a later article (originally 
presented in 1989), she made it clear that “the focus marker appears only once, but not in association 
with the peak event. Rather, it relates to a secondary participant (from the point of view of the text), the 
then-reigning king of Palenque, Chaacal II” (Josserand 1995:83). The peak events, she continued, were 
to be found instead in the final episode of the text (Figure 5) that mentions events important in the life of 
Chak Sotz’. Akul Anab III may be involved as the one “who arranged this charming tribute to his 
comrade in arms” (Josserand 1995:86). Still, it is not Ais accession which is of main concern here, but 
rather that of “Chak Zutz’ . . ., the protagonist of the text, who is also portrayed as the central figure in 
the image of the tablet” (Josserand 1991:28). 


‘Whether this glyph (T679, the first in Figure 2) is read as / and interpreted as a deictic conjunction or as 
iwal to indicate progressive aspect, the significance for the present purposes is the same. 
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WAXAK-TE’-JUN-HAB ‘u-to-ma KAN-AJAW OX- TUN-ni-CHUM-mu 
LAJUN-YAX 


waxak te’ jun hab utom kan ajaw ox lajun yax chum tun 


8 winals 1 tun will pass (happen) 4 Ajaw 13 Yax the stone is seated 
(9.15.0.0.0: Aug. 18, 731) 


8 winals & 1 tun will pass from when this stone is seated (on 9.14.18.10.0: Mar. 16, 730) until 4 Ajaw 13 
Yax. 


HO-LAMAT WAK-WO NAH-k’a-LAK-le K°AL-HUN-la-NAH 
ho lamat wak wo nah k'a lakel 2? Kal hun nah 
5 Lamat 6 Wo (9.14.18.9.8: Mar. 4, 730) is dedicated ?? the getting-the-headdress building 
On 5 Lamat 6 Wo the accession house is dedicated. 
OER 


BOLON-K’IN JOM-OX-K’ATUN JUN-KABAN HO-LAJUN- ta-SIH-na 
wo 


bolon k'in jom ox k’atun jun kaban holajun wo ta sihan 


9 k’ins . is completed the third 1 Kaban 15 Wo since being bom 
k’atun (9.14.18.9.17: Mar. 13, 730) 


It is 9 days until the completion on 1 Kaban 15 Wo of the third katun anniversary of his birth. 


Figure 5. Closing passages from the Tablet of the Slaves. 


Josserand’s and Schele’s arguments will not be called into question here. Chak Sotz’ is surely a 
second level official with the title of sajal and most of the text on the Tablet of the Slaves does indeed 
recount events in his life. Also, it does seem most likely that the tablet was created or dedicated on the 
third k’atun anniversary of his birth. Instead, the evidence for identifying the individuals portrayed on 
the tablet will be reviewed and a different conclusion reached. It will be argued that evidence presented 
by Schele and Josserand, along with additional evidence, indicates that the scene on the Tablet of the 
Slaves depicts Akul Anab III’s accession and not that of the sajal Chak Sotz’. From this it follows that 
the individual in the center of the scene is not the saja/ but rather the current ruler of Palenque himself. 
The man on the left and the woman on the right, it will be argued, are not the parents of Chak Sotz’ but 
rather those of Akul Anab III. What we have on this sculpture is a stylized representation of this ruler’s 
accession, the only one that has been found so far for him. 
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Ost 
HO-LAMAT JUN-TE’- - AJAW-YAN(?)-ni K’INICH-JANAB- OX-TE’-K’ AL ʻu- 
MOL PAKAL CHUM-mu-TUN-ni 
ho lamat jun te’ mol ajawyan k’inich janab pakal ox te‘ k'al uchum tun 


5 Lamat 1 Mol became ruler sun-faced(?) Flower 3 sets of 20 his stone 
(9.9.2.4.8: Jul. 26, 615) Shield seatings 


On 5 Lamat 1 Mol, Sun Faced(?) Flower Shield became ruler; three sets of 20 were his stone seatings; 


JUN-TE’-K’AL ‘u- KAN-BALAM JUN-TE’-K’AL ʻu- kK’ AN JOK’ CHITAM- 
CHUM-TUN-ni CHUM-TUN-ni ma jor KITAM-ma] 


jun te’ k'al uchum tun Kan Balam jun te’ k’al uchum tun Kan jok’ chitam 


1 set of twenty his stone Snake Jaguar 1 set of twenty his stone Yellow (Precious) 
seatings seatings Emerging Peccary 


one set of twenty were the stone seatings of Snake Jaguar; one set of twenty were the stone seatings of 
Yellow Emerging Peccary. 


Figure 6. Setting the scene: The opening passage on the Tablet of the Slaves. 


Fextual Clues 


As can be seen in Figure 6 and Figure 7, the opening passage of the text consists of a uniquely 
„formed series of phrases all mentioning events culminating in the accession of Akul Anab III. The 
reference to the passing of k'atun endings rather than exact number of days to the accession of Kan 
Balam and K’an Jok’ Chitam tends to stress the importance of the order of events and the progression of 
the rulers rather than the exact time that passed between the accession of Janab Pakal and Akul Anab IH 
(see Josserand 1991:28). The effect is to put emphasis on the accession of the current ruler. 

In a very unusual move (noted by Josserand 199] :28,30), Chak Sotz’ is introduced for the first 
time by mention of his birth as background information. Normally an event in a person’s life is 
presented first as a mainline event and then referred to later using the completive aspect following a 
distance number and leading up to another event. Here this is not done, most likely as part of what is a 
maneuver to place emphasis on the highlighted event, the accession of Akul Anab. While most of the 
text recounts events in the life of Chak Sotz’ (as seen in Figure 3 and Figure 4), using this literary 
technique in the opening passage reminds the reader that Akul Anab’s rank is higher and that it is he, as 
ruler of the polity, that Chak Sotz’ is serving as a yajaw k'ak’ (or k'ak’ yajaw), a “fire lord.” While the 
tablet was probably carved for Chak Sotz’ and displayed in his accession building as the text implies, it 
directly acknowledges the priority of the ruler. 
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BULUK-tu(?)-TUN KA- STH-hi-ya he-(?)-SOTZ’ WUK-KABAN HOLAJUN 
K°ATUN-ya K’AN-’a-ya-si 


buluk-tu(?) tun ka k’atun sihi [Chak] Sotz’ wuk kaban holajun k'anasi 


11 tuns 2 k’atuns was bom [Red (Big)] Bat 7 Kaban 15 K’ayab 
(9.11.18.9.12; Jan, 22, 671) 


It was 11 funs and 2 &’atuns from when Chak Sotz’ was bom on 7 Kaban 15 K’ayab .. 


aS K’ SA ‘a- ku-la ca- NAB-NAB BOLON.’IK’ HO-TE’- 
K’AN-’a-ya-si 

i k’alaj tu bah akul anab bolon ik’ ho te’ kanasi 

then the headdress is held for him Akul Anab 9 Ik’ 5 K’ayab 


(9.14.10.4.2: Dec. 30, 721) 
and then the headdress is held for him, Akul Anab, on 9 Ik’ 5 K’ayab. 


Figure 7. The birth of Chak Sotz’ and the crowning event: The accession of Akul Anab. 


The main event is immediately preceded by the only occurrence in the text of the deictic i (or 
iwal) which is used to highlight events in Classic Maya Hieroglyphic texts. From a purely syntactical 
viewpoint then, the most obvious indicator of emphasis is placed upon the accession of Akul Anab. 
While some of the events in Chak Sotz’s life are narrated in the incompletive aspect as well, none of 
them are accompanied by this deictic. Its presence as well as the placement of this accession event as 
that to which all preceding statements lead -- the reigns of three previous rulers and the birth of Chak 
Sotz’ -- make its priority is unmistakable. Finally, an additional technique is used to set off this 
introductory text from the rest which address events in the life of Chak Sotz’. The calendar-round date 
of Aku] Anab’s accession follows rather than precedes both the accession verb and his name (see Figure 
2). While in itself a departure from the normal order, that date’s being immediately followed by another 
not explicitly connected to it tends to further emphasize the separation between the two groups of 
clauses. 

The rest of the text continues in a more usual fashion with a calendar-round date followed by a 
verb. The accession of Chak Sotz’ is not tied in by distance number to any of the previous events. Only 
near the end of the text does a distance number explicitly connect an event to the seating of the 15th 
k’atun, One can then count backwards from it to his accession which is thereby securely situated in 
“linear” time. The events which serve this purpose are the dedication of the accession building of Chak 
Sotz’ (his k'al hunal nah) and the celebration of the three-k’atun anniversary of his birth. So while the 
birth of Chak Sotz’ functions as a lead-in to the accession of Akul Anab, the initial events, including the 
accession of the ruler, are not used as a lead-in to the accession of Chak Sotz’ as Fire Lord or to the rest 
of the events in the sajal’s life. 
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Iconographic Clues. 


The principal elements of the scene depicted on the Tablet of the Slaves were in all likelihood 
reserved for rulers of the Palenque polity. Its composition was one of the main reasons Chak Sotz’ was 
once thought to be a Palenque ruler. On the Oval Palace Tablet (Figure 8), the headdress is held? for 
Janab Pakal (i k’al hun tu ubah) by his 
mother who is in the same position as the 
male individual on the Tablet of the Slaves. 
The accession scene of K’an Jok’ Chitam II 
on the Palace Tablet (Figure 9) is an even 
closer match. In it, his mother, Na Tz’ak 
Ajaw, holds the tok’ pakal, “flint and 
shield,” and his father, Janab Pakal, holds 
the headdress for him while all three sit 
upon different mats or thrones. Likewise, 
on the Tablet of the Slaves the woman on 
the right holds the Tok’ Pakal while the 
man on the left holds the helmet (see Figure 
1). Each of them is seated on a type of 
throne that is even more 
anthropomorphized (or zoomorphized) than 
those on the Palace Tablet which are 
identified by heads of animals. The one on 
the left may represent an 
anthropomorphized howler monkey while 
that on the right is an anthropomorphized 
deer. The new ruler in the accession scene 
is sitting on two mustached and bearded 
prisoners who provide the excuse for this 
tablet’s nickname. While the accession 
scenes at Palenque may not be quite as 
stylized as the comparable niche or scaffold Figure 8. Royal accession images at Palenque: The Oval 
scenes at Piedras Negras, they are Palace Tablet. Drawing by Linda Schele. 
nevertheless quite distinctive and similar 
enough to avoid being confused with possible accession scenes of secondary lords. Chak Sotz’ was a 
sajal and a k'ak’ yajaw (or yajaw k’ak’). But nothing in the image on this tablet allows the viewer to 
differentiate the scene substantially or critically from those on the other two accession tablets, especially 
not from that on the Palace Tablet. Both of them show stylized accession scenes of Palenque rulers 
themselves, 


?While the evidence for the reading of k’a or k'al for the flat-hand verb (T713a) seems quite strong (see 
Schele 1996:18-22), itis not clear that same can be said for its translation as “to tie the headband or headdress” in 
accession contexts, While this meaning may receive backing from Yukatek sources and provides a contrast with the 
verb jamili, “to untie,” none of the portrayals of accessions, including those using this verb show a headband or 
headdress being tied on a ruler. Instead, several of them at Palenque and Tikal show the headdress of rulership 
being held by someone for the new ruler (k’al or k’alaj hun tu ubah) or in the case of Jasaw Kan K’awil of Tikal, 
being held by himself. This reading matches the Ch’orti’ meanings of k'ar as “getting, holding onto, retention;” and 
k'ari as “hold, hold onto, keep” provided by Wisdom (1950:500-501). 
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Figure 9. Royal accession images at Palenque: The Palace Tablet. Drawing by Linda Schele. 


Beyond overall style and content, there are some more-specific clues that sculptors and scribes 
often offer as aids for identifying individuals in various scenes. The most obvious and ubiquitous is 
perhaps the carving of names on the bodies of captives. Also very common is the placement of captions 
or name tags close to the representation of the named individuals. Another similar technique, but one 
which requires more forethought and planning, is the arrangement of a longer text to situate the name of 
an individual close to his representation. One carving which combines both of these techniques is the 
Dumbarton Oaks Panel (Figure 10). The names and titles of K’an Jok’ Chitam II’s mother on the left are 
in a caption text above her head while those of his father Janab Pakal are above his in a separate text. 

His own ch ‘ok and ajaw names and titles are placed directly above his head with the tip of his headdress 
just barely touching the final k'u! bak ajaw Emblem Glyph. The text and the scene have been carefully 
planned to position the correct phrase directly above his body with the tip of his headdress demarcating 
the end of his name-and-title phrase and an extruding portion of his hair pointing toward its beginning. 
Similar interplay between the headdress and the caption is employed for Janab Pakal on the left. The tip 
of his headdress points toward the emblem glyph at the end while the deer hoof and hair point toward the 
beginning. In the case of Na Tz’ak Ajaw, the foliated top marks the beginning and an extruding portion 
of hair extends toward the end with her ajaw title. Viewing the upper portion of each portrait separated 
from its context makes it clear that the ruler’s name is positioned almost exactly as a caption while still 
integrated into the main text. It is this carefully designed interplay between iconography and text which 
provides the parallel between these two panels. Although one must proceed cautiously when arguing for 
such iconographic clues to identification, caution does not justify ignoring them or ruling them out 
especially when they are this obvious. Every time one argues, for example, that the closest caption 
identifies a particular representation, one is acknowledging the use of just such a visual clue. 
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Figure 10. Strategic placement of names used as an indicator of identity. A clause that also serves as a 
caption: The Dumbarton Oaks Panel. Drawing by Linda Schele. 


Another example of a visual clue that required a significant amount of preplanning can be seen 
on an unprovenanced panel from the Piedras Negras area (Figure 11). Although, as the text implies, the 
panel was most likely carved to commemorate the life and death of a sajal of a secondary site under the 
aegis of Piedras Negras, the event pictured is the adornment (naway) of the headdress of Piedras Negras 
Ruler 2 by an ajaw of Kalak’mul (see Wald 1997 for more detail). In order to ensure that Ruler 2 is 
properly identified, two bunches of feathers protrude from the headdress of the person on the left to 
touch the border at exactly the two different positions where each version of Ruler 2's name appears in 
the context of two separate clauses in the main text. Such a clear and obvious indication could hardly 
have been inadvertent. 
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Figure 11. Iconographic clues to identification. Unprovenanced Panel from the Piedras Negras area. 
Drawing by Jobn Montgomery; modified by Robert Wald. 


Is there anything similar to 
such identification aids on the 
Tablet of the Slaves? Surely the 
individual on the right (in Figure 
12) is identified by the caption or 
name tag located directly in front of 
the tok’ pakal she is holding. The 
person on the left is most likely 
identified by the other caption 
which appears above the feathers of 
the headdress he is holding. The 
strategy is then to place their names 
close to but not touching the 
objects in their hands. What about 
the individual in the center? It is 
clear from the position and 
arrangement of the scene that the 
two individuals on the sides are 
holding items that are to be given 
to the person between them. The 
feathers of the headdress held by 


Figure 12. Identification strategies on the Tablet of the Slaves. 
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the man on the left rise up from their base in the “helmet,” come right up to the Anab portion of Akul 
Anab’s name, partially disappear behind it, curve out from it, and then descend to touch the middle 
individual’s upper arm just right below his shoulder. Is this not just as strong a clue to his identity as are 
those on the other sculptures that have been mentioned? Considering all the times Chak Sotz’ is referred 
to by name in the text -- four -- there would have been ample opportunity to connect it in some way to 
the central portrait in the scene. Instead, the representation is connected to the name of Akul Anab which 
appears only once in the entire text. This could hardly have been accidental. Instead, it is being argued 
here, it is another strong indication that we are indeed looking at the image of Akul Anab III. 


Identity of the Attendants 


The woman on the Tablet of the Slaves, Na Kinuw (or Ixik Nuw?), is mentioned in connection 
with the sajal Chak Sotz’ only on that panel. Because of this, the past arguments concerning her 
identification as the mother of Chak Sotz’ were dependent upon the prior conclusion that it is Chak Sotz’ 
who is pictured in the accession scene on this tablet. Except for that identification, no other direct link 
exists. There is evidence external to the 
Tablet of the Slaves linking Akul Anab to 
Na Kinuw. On the Temple of the Cross 
Tablet, the earlier ruler Kan Balam links the 
accession of his grandmother to the 
accession of the First Mother, the mother of 
the Palenque Triad of Gods, thereby 
seemingly legitimizing the resulting non- a 
patrilineal succession that brought his father 8 El p 
to the throne (see Schele 1991:9)*. In the 
text on the Temple XVIII door jambs e ZES 
(Figure 13), Akul Anab III links Na Kinuw b. Temple XVIII 
to the accession the First Mother in a 
similar way. However, while Kan Balam II 
gives both the first mother and his own 
grandmother the same accession name, 
Akul Anab III indicates that a certain 
Figure 13. The accession of woman was the yitaj “sibling” or 


a. Tablet of the 
Slaves. 


the First Mother in Matawil “companion” of the first mother at her $ Tanp g XVID 
. HE $ A À Door Jambs. 

with her yitaj: The Temple seating. This woman’s name is the same as 

XVII Door Jambs. that ofthe woman on the Tablet of the 


Figure 14. The name of 


Slaves, Na Kinuw, except that it is preceded Akal Anab IM’s mother. 


by jun “one” (Figure 14). He seems to be making the argument that just as 
there was a first mother whose accession paralleled that of Janab Pakal’s 
mother, so also was there a first Na Kinuw who was related to the first mother or at least present at her 
accession (depending upon how one interprets yitaj in this instance). In a move that was likely meant to 
parallel Pakal’s relationship to his mother, Akul Anab III considered his own mother the contemporary 
embodiment of the woman who in mythical time was present at the primordial accession and in that way i 
hoped to give legitimacy to his own succession. This was necessary because, just as Janab Pakal’s 
father, his own father was not a ruler of Palenque. | 


*Evidence that he actually had Kan Balam Il’s inscription in mind is provided by his use of an uncorrected 
date from his predecessor’s inscription in connecting it to his own accession (Schele & Mathews 1993:129). 
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Although the Temple XVIII door jambs do not contain an explicit parentage statement calling Na 
Kinuw his mother, the parallel that he sets up between himself and Janab Pakal makes such an 
identification very likely. Additional evidence could come from the loose Temple XVIII stuccos which 
include the name of Na Kinuw and multiple occurrences of the ch ‘ok and ajaw names of Akul Anab III. 
However, while Temple XVIII is a building attributed to this ruler as attested by the inscriptions found 
there, the stuccos also include a single occurrence of the name of Chak Sotz’. While not likely, it is 
theoretically possible that the woman’s name might be connected with Chak Sotz’ instead. Further 
evidence could come from an adequate reconstruction of the text or the discovery of additional relevant 
inscriptions. 


b. Tablet of the Slaves 


Figure 15. Comparison of Akul Anab’s father’s name with that of the male attendant on the Tablet of 
the Slaves. 


The situation concerning Akul Anab III’s father is somewhat different. His paternity is stated 
directly on the Temple XVIII Door Jambs as shown in Figure 15a. The passage reports on his birth using 
his ch’ok name, ch’ok huj, and then continues with unikil, “son of (father)”, followed by the father’s 
name. All this is quite unproblematic. The questions arise when one attempts to equate this name with 
the name of the person holding the accession headdress on the Tablet of the Slaves. If the thesis of this 
essay is correct, they must be one and the same person, It is probable that the kan-portion of the two 
names is the same. However, the Tablet-of-the-Slaves glyph is not a straightforward example of T561 
(sky). Instead, it has some characteristics of T501 (ba). Whether this is an indication of a ba kan 
reading will not be decided here although at least the kan-portion seems likely. 

The bottom glyph (T793a) of the center collocation in the Tablet of the Slaves caption in Figure 
15b is the same as the final glyph in the name of Akul Anab’s father on the Temple XVIII Door Jambs. 
How can one explain the ma-glyph (174) appearing above it in one case but not in the other? Luckily, 
and most likely not by chance, these and related combinations are not rare at Palenque. It occurs 
frequently, for example, in the ch ’ok-name variants of the ruler K’an Jok’ Chitam II, sometimes written 
with these same glyphs. Figure 16 shows several different versions. While reading the whole of his 
ch’ok name as Ox Ch’akan Mat’, we are concerned here only with the mat portion of his name. As can 
be seen from Figure 16d-f, both the combination of ma with the bird and the bird alone can be used to 
write mat. The most likely conclusion (barring his use of two different ch’ok names) is that the bird 
portion alone (T793a) can be read as the logogram MAT. The ma-glyph (usually T74), always present in 
the syllabic spellings of this name, is to be taken as a phonetic complement when used with this bird 


4Or Ox Ch ‘aka(h)an Mat. 


f. Dumbarton Oaks Tablet E1-F1 


Figure 16. Different ways of 
writing K’an Jok’ Chitam II’s ch ‘ok 
name, Ox Ch ‘akan Mat. 


reading and the wo-portion of the syllabic example would be left 
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glyph. In all cases, the reading is Mat (see Bowen and Anderson 
1994:39-43 for a more detailed argument). Returning to the two 
instances in Figure 15, it is now clear that both bird collocations 
are to be read Mat and that consequently it and the second 
collocation are Kan Mat. Armed with the knowledge that Akul 
Anab’s father’s name is “Batz’” Kan Mat, a look at Figure 17 
teveals what can now be recognized as three different examples 
of his name among several found among the loose stucco glyphs 
in Temple XVIII. While none of these were written with the bird 
glyph as on the door jambs, there is little doubt they represent the 
same name. 

The remaining problem with Akul Anab’s father’s name 
is the lack of evidence for the phonetic reading of the first 
portion. While “Batz’” has been used here and elsewhere, that is 
clearly only a nickname based upon the monkey-like features of 
the face used to write it. On the 
Temple of the Slaves Tablet, the 
first portion of the name is writien 
syllabically as ti-wo. The problem 
is thatno adequate meaning of tiw 
or ti wo much less a connection to 
the more common “Batz’” head 
has been suggested. Since at 
Palenque ża instead of #7 is used as 
the usual preposition, anything 
along that line would likely be 
incorrect. If one agrees with the 
argument presented here that in 
both inscriptions the reference is 
to Akul Anab’s father, one would 
expect the decipherment to 
correlate with the glyphic head 
(T231) that accompanies the name 
elsewhere. It is tempting to 
interpret the fi portion as ti’ 
meaning “lips” considering the 
prominent protruding lips of the 
glyph.’ Still there is no other 
corroborating evidence for that 


an 
c. Bodega Cat. #461 


Figure 17. Alternate 
versions of Akul Anab’s 
father’s name: Temple 
XVIII Stucco. Drawings 
by Peter Mathews & 
Linda Schele. 


unexplained, While this difficulty will remain unresolved here, it is clear 

that the names in the two inscriptions are at least similar. More important, there is no independent 
evidence at all that this person is the father of Chak Sotz’. On the other hand, except for the initial 
portion of the name, evidence has been presented here in favor of its being at least similar to that of Akul 


‘It may also be relevant that the anthropomorphized monkey on which the father is sitting in the Tablet-of- 
the-Slaves scene displays similar large lips (see Figure 12). Its body also displays examples of the same tzuk mirror 
signs which occur in the variant kan glyph in his name. As of yet, however, nothing beyond this physical 
resemblance and the mirror signs can be offered as evidence for such a connection. 
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Anab’s father as attested on the Temple XVIII Door Jambs. Since the phonetic reading of the “Batz” 
glyph has not yet been demonstrated, the door is left open for it to correspond to the syllabic #i-wo that 
appears in its place on the Tablet of the Slaves. 

While not central to the argument, it is apropos to note that both of the attending individuals on 
the Tablet of the Slaves are ch 'oks, members of a ruling lineage. So although it seems that there is a 
problem with succession that Akul Anab IIT has to work out, it may not be the same problem as that of 
Pakal who inherited the throne from his mother while his father is never explicitly called a ch’ok. This 
may be reflected iconographically on the Oval Palace Tablet (Figure 8), where the headdress is being 
held for Janab Pakal by his mother while his father does not appear at all. K’an Jok’ Chitam II, on the 
Palace Tablet (Figure 9), has the headdress held by his father while his mother holds the Tok’ Pakal just 
as do the two ch’oks for Akul Anab on the Tablet of the Slaves. Since there is no evidence that either of 
these ch’oks were rulers at Palenque, his right of accession would still need to be justified despite their 
both being of royal background. They were not in the direct line of male succession. There does seem 
to be,evidenc € that it is his mother who-provides the most immediate link to royalty itself.. It is she 
whom Akul Anab used to 
provide himself with an alibi 
for his own succession by 
noting that her namesake 
was a yitaj of the First 
Mother. As of the present 


time, no indication of a Xukalan Ajaw 
similar justification has been Lakanja’ Lord 
found for his father’s side. 


In addition to 
sharing the title, the two 
flanking ch‘oks also share 
what seems to be part of 
their name: Mat. There are 
several other occurrences of FCDA <j vo 
it at Palenque that may be | PHISH paps 
relevant. It appears in the | Cau LE ga E i 
ajaw-name of a former ruler, ae ree : Yokib Ajaw 
Aj Ne Ol Mat. He was the 
male who ruled between the [Names/Titles] Piedras Negras Lord 
reigns of Palenque’s two 
female rulers, Na Ol Na, 
who may have been his 
mother, and Na Sak K’uk’, 
who was Janab Pakal’s mother. The descendants of Aj Ne Ol Mat or other members of the lineage may 
have carried Mat as part of their name although they may not have been directly in line to the throne. 

But it is not certain that Maz is indeed a lineage name in this case and, even if it is, just exactly how such 
names functioned. A later ruler, K’an Jok’ Chitam II, who immediately preceded Akul Anab II] on the 
throne, had the ch 'ok name Ox Ch’akan Mat, as has already been mentioned. That coincidence may also 
eventually provide a clue to the significance of the Mat name. Finally, and perhaps most intriguingly of 
all, one of the Emblem Glyphs used at Palenque includes T793a, that is, the bird glyph which has already 


[Names/Titles 


Figure 18. Possible polity name-and-title parallels to the mat ch’ok 
combination on the Tablet of the Slaves. 


‘Or Aj Nen OI Mat. 
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been shown to be the logographic equivalent of mat.’ Since the bird Emblem-Glyph reads maz, the 
combination mat ch'ok may actually indicate their status in the polity or at least in a portion of it. That 
is, it may function as does k’ul mat ajaw in other contexts. There are references to ajaws using the 
variable portion of the emblem glyph without the usual k’ul or ajpo prefixes throughout the inscriptions. 
Figure 18 shows a few examples from Piedras Negras Lintel 2. Their significance is to suggest that both 
mat and ch'ok may be functioning in a similar way here, that is, as an indication of both status and 
origin. : 
In most occurrences of the names Aj Ne Ol Mat and Ox Ch’akan Mat, mat appears without a 
ch'ok or ajaw title. However, K’an Jok’ Chitam II’s name does sometimes end in mat ch’ok as in Figure 
16c. Still, the absence of ch’ok in others seems to point towards mat being a more integral part of his 
name. Akul Anab’s father’s name on the Temple XVII Door Jambs appears without the ch’ok title, 
making its interpretation on the Tablet of the Slaves also open to various interpretations. While 
acknowledging the problem of correctly interpreting the names and titles of Maya elites, examples from 
Piedres Negras and elsewhere provide an alternative that seems to be applicable for this tablet. The mere 
appearance of mat ch’ok in both of Aku! Anab III’s parents’ names does not necessarily indicate their 
origin in the same lineage nor even that they shared a personal or family name. Instead, it may indicate 
only. that they were both of royal blood or status and that they both held that position in the expanded 
polity of Palenque. 

Finally, in order to get a better overview of the arguments concerning the identity of the central 
figure in the Tablet-of-the-Slaves scene, the following summary is offered. In favor of his being Chak 
Sotz’ the sajal, one could present the following arguments: 

1. Most of the text on the tablet reports events in the life of the sajal Chak Sotz’. 

2. It was reportedly carved and placed in his accession house just twelve days after it was 

dedicated (see Figure 5). 

3. The tablet was found in a building somewhat removed from the center of the site. 


In favor of his being Akul Anab II, a ruler of Palenque, one could make the following 
arguments: 

1, The iconography in the scene on this tablet is indistinguishable in its critical details 

from that used to depict the accession of other rulers at Palenque. 

2. The events recounted in the opening portion of the text, including the birth of Chak 

Sotz’, all culminate in the accession of Akul Anab III. 

3. Only the verb noting the accession of Akul Anab is preceded by the deictic 

conjunction 7 (or iwal) which serves very often throughout the inscriptions to point out 

foregrounded or emphasized events. As is often the case, this toregrounded event is the 

one portrayed in the accompanying scene. 

4. Techniques used by the designer or sculptor as clues for identifying the sential figure 

point to Akul Anab. Most important is the path of the headdress feathers up to and 

beyond Akul Anab’s name and then down to touch the upper arm of the person in the 

center. None of the multiple occurrences of the name of Chak Sotz’ are brought into 

such close association with the carved image. 

5. Nowhere other than on this tablet are the two flanking ch 'ok’s associated with the 

sajal Chak Sotz’. On the other hand, both are associated with Akul Anab III on the 

Temple XVIII Door-Jamb inscription as well as here (with the proviso that there are 

slight but different problems with this association in the case of both of the figures). 


7A detailed summary of the use of this Emblem Glyph at Palenque and can be found in Bowen and 
Anderson (1994:49-61). In a footnote they also mention that William Ringle had independently arrived at the 
reading of mat and presented it at the 1993 Palenque Round Table. 
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